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After attending Berkles on o full .--:Iml.lri.hip, Leaching, there, and racking
up credits with majar jazz heavies, the Pacifie Northest transplant is a
fully farmed artist in her own right. By Philip Booth .
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THE BUZZ ON ESPERANZA SPALDING HAS BEEN
building since the day she arvived at Berklee College of
Music with a full scholarship o age 17, sovpight [rom
the Paeifie Morthwoest. One moment she was o newbae,
mobivated te exeel bot [rosteated |:'§.' i l-::lu_" a.|;1i|',-' CO
e and the liercely competitive natare of Berllee's
stucent hte—and the next, she was backing Réch siar
Pawd Austin on the “For Ella" tour celebrating the music
ol Ella Fiizgerald. “1 learned what touring was,” savs
Spalding, 24 about that first-semester gig, which resulied
in her Frst tour ol I-'.II'I'-I'II'IL' and lasted, on and ofl, [
three vears, “You can think s this fun and amazing

thing, Bt vou learn how i really works—how 1o be on
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At Only 24, Jazz Phenom
Esperanza Spalding

Has | ne
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Ultimate ‘X-Factor’

vour game every night no matter what. 1 learned how
o |‘||.'!'§|' the same music night alver tliylh[ el ch'::IJ it fresh
anel interesting. | learned how o accompany a singer,
which is very important. Along with the stondard Amer
fown sanghook, we were playing a lot u!']h'hl1|1."

Alter ouring with her former Beklee weacher, nus
ter saxophonist Joe Lovano, and veleasing the tio album
Junjo with piamst Arvan Ortiz and drammer Francisco
Mela (also on the Berklee culey). the Spalding buzz
turned intoa roar, Esperanza, her debut for Heads Up,
has the charismatic musician handily demonstoiting
her talents as a virtuoso instromentabist, gifted muli-

limgual vocalist, and potent sonpgwriter, She ploys and
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sings ona juzz-rocted program marked by carchy
el melodios, pliahle groaves ilormed by
Latere, Brazilion, Alrican, and bebop tivhms, and
il ple bursts of nippimg fingerboard worloand
AL singing,

For Fsprranze, Spatiding is backed by her reg
ular bandngnes, planist Leo Genovese and doom
et s Teown, and goimed By Cobuneborn
drumming sensation Heracio “El Negro™ Her
ez wnd veteran Mew Orleans saxophanis
Promaled Flarrison e The graop Blows theowgh
heady originals avgmented by Milion Maser
mentos bossa-inllected “Moano de Arveia” and a
version of the standard “Body and senl” cebor
i w4 and sung o Spamshe Her goal sophisu-
coned miwsie boil o jazz bormluenced by ather
ghivhal teadivioms and desigaed Tor masimam
cmotional connecton. “U'm eving oo make 0
palatable and grooving—something that seme
ome whe isn't sehoaled i faze mighe fegeso aml
apprecate. Butivs based on jazs song forms and
sodos, imeledically awd barmanically”

spalidiog, enepurmeed by her single mother
bizpan plaving vialin ar age five, A deeade lae
she started playing bass, munning blues parerns
IIII.III'-:l ‘1|||'.||.|:|'-.|I||'|'|||!':||| ||i.|';|.'.|.l,'.|'.'|!'| SEEITES WL ||
Portland simge gt Sweer Baby James Ben-
romn. The voug bassist pomed o hall-dozen bands,
pclucing: local tndie eockdpop proup Mose Dor
Pretend, Proor v allending Berklee, she spenta
yeat siiching elassical msie a0 Portland Suare

le b

L iversiny, b ssemine s 2005, 6l e

teachmg at Berldee, making ber one of the col-
|l.';ql."~.- voangesl-ever faculyy members (Pat
Ml tbreny Fnemonasly taght theee ar 197 Ol 1k
horizon, she s developimg two Berldee conrses:
ame o singing and playing, and anether on ran
sierbbsbesg om o vl Bo Tesrning Boremany ol the
ary. She's also determined o wote more horms
and ke kegrommel woscals e her armangements, ©|
warnid o expranch e palenie e § have Toe armmge
mertts, and alzo bome moon this counterpein
concept with the bass and voice—arving 1o nse
i way thats ellective, ceying o geine

miosong lorms and e perdormanee,”

HOW DO YOU HELP YODUR STUDENTS GET TD
the wei level in their plaving?

Iy organdzimg how they re goimg o practice,
Al od roy seudees e overwhelmed by whin
they bove toodoomea weele T have them keepa
practiee gowmal so they can keep track of what
chey v dome, ard wlhae they need s dothe nese
time they pick up the iestrment. They can see
whiere they Lelt ol land see whar they have o do
vt Wier o da o than S of Tocused sy,
vou learm abot abowt your steeogths, AL home n

o rowm, von reline whar von can do,
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Flow do vou aalvise stugdenes on
eneebing rsienl comnectons wiih
ather players ?

I you've done your home-
work, veni don’t uvve 1o thinl
much. The fundamental things
are that you have thythmic acen-
roey el agility on your insi-
mvent, Those are the icdeals; thars
winan 1 strive Lo You're going i
tor sty wmcd eomve s sl wehany
beirig given o you, You have 1o
e comfident emough i vour
|-\.||||w||'|'.'|;|.' ol e [IETRIS h ||I.|| ol
lon’t meed pre-pre pared mforma-
o, Sow have your e [uneda
erentaals dlowen sl depending on
the comest, you're open cnaugh
thar vou can lierally respongd n
e manenn, I yon Bear some
thing that semeone plays, you
kmow the appropriste way 1o
respond. 1 learned thn plaving
with Joe Lovano, becasse he's so
[vee and has veally complicated
\-IF“H II:II!'”'-. Ill‘\ l1|'.|| m |-:r'u1'L'\.'1||J'I
thie seng soowell thar you allew 1
1o sovned |k fsell

Are there o plavevs who exempldify tha
approdch?

Al ahe geear ones do thar fobn Padoocc s

[ ELRLEEE]

P e sannples e does i beautilully, par
temlarly with Dieecteons Ie Music Jwith Herbae
Hancock, Michacl Brecker, Bay Hargrove, and
B Blude | Wi people Tile Slam Stewar, von
think of the more linieed eole they had then—
chesy mamaged woodoowhan they did wah e fewer
wrtels. Boo Career, Bay Beoswen, s Chirasebin
McBride—they keepan edpe of freedom and cre-
iy tha leeps i ineresting

Par Metheny ealked abowe you having an =X
Jaderan ™ Whar div vou breig 1 tlee seened!

I havee 2 sonnad, Ldon know whaat i0is ver
Wlavlhe pan of oowonld be an apeniess, 'm so
few o il ies sl sprowting, Wien yoi play, you
tehe on the responsibilay of being pary of this
camimumity, What are you going 1o conimbure,
T all whoan yorin've nkang deoss 00 Tha's who
ditves me. | realtze that s & eesponsibiling As
anarnst, s o blessiog and o provilegse we gen up
omstagee, N b s creetive and wspood s L oan be
1o make sure that when prople come, they expe-
rlence something thars uplifving and beawiful




and high cpeaditg. B husn't been complesely relined
wirl

After seceiving o scholarship o Berlidee, vou
Jeaalied ix bemefic concor o pray voun way b Haston
Moo dlled that hagpen?

A Triendl Ter me vse his wallery, and 1 paid him
a rental fee ont ol the money 1 made Trom the
concert, Al oy Teiends and their Buds phaved
[or freee [ put that (Ring on oo [y self and my
hass out and have o lede money o my pockel s
Liwee ann Ediehi't pealvze o chee tiroe b i i
wits!

Wit el vou eenplesize in venr stodies at
Heeldee?

1t a professiona] music degree, where you
make vour own et For iy senior project, |
e recondd e wiv promotiog angd leading
oy ot band. D owoohd take arcnging, compro-
sition, voral classes—all the things | wanied 1o
leave steong iy Tavngd=—aead comarses aalilfer
ent msical styles, Tike world musie, South Amer
wan mwsie, Brazthon music

Plew albal wone maee e compecrho weedl o
Lerviarnd

[ owis i his nenet ensemble e Berklee, He
Pl ot gig, e iy b, folo Lokl
conliln't make it A1 Liest it was Francisco Maela
and him, just o e wich me. Then there wis a
iartet with a R |r|.|:.'|'|_ Tornnes Wb, Ton
a few years, Last vear he stred touring with
LS5, o quinter with two drammers. We played
(RiTR 'I..|||q|,';;|||| |i|| P Yol ] sumed clichan Linnle enviesi
tomr in California,

Wteat feinels oof eledengs dicd v Tearn Jrinm work-
Prg sedeh Digen?

Jese doesnt talk muckh alsou whar be wanes

you o do musically, Goe thing | learned Trom

badnnn i Doovwe o Tearn sarbaonnd Bunvlgs bomsli any
thing. He'd sap really esoteric things, like, "Make
1] |:.!|]|r_|:-|_;|+:-|,'_ Just velax and follow the lines. o
i l_||n|_||_l_|||. How ciies | 1 i aciive |'-.Illi: i|‘-.LlIII|.:
ohserver and learn Teom wlar be's showing me
i his playig? He has ihis intense creative wnd
free "'-IJ-'\." i |".'|"|'|..'|.-l1|||||'1 T |:-|:I:."-_ Flie vy onens
it—make landscapes. be ereative, make up sto-
Fles s WO R, Bive lim :iqlll'ld,'l]'lill!!__ P deel inand
vl theronagh wmdd datice 1o

(e vou reach Jor that edoe of creative [revdom
Ao yehr psvdt paasic !

l'in ptl i|||; T ke slenieiuied SRR [IRT§T A0S
Tunje s pure crealivity: we've just making it up
ds wie g, and esponding, 1 haes always a hoge
element, Dadom't (Tink my siroeg suit is lnswing
all the idicsynerasies of all the perieds of jazz,
andl Lmigl it koo el the cues. | gee through
it Iy sk iy ewrs wned Being creative, Tles o
hig pird al my |'.-|:;1.,'|11p|_ and I'm sure i .'||‘.|‘.l|f|l.".'-i

Lo everything [ do. | don's Boew 1] that was

strenethened by plaving wich Joe oe il i came
Teonn laving witks Joe,

What kind of anpact did vour mother ive on
wour sl

1 listened oo lon of meste, But the way my
muem helped o shape my prowth was that she
weotled abways let me play 11D wanied s play
prunsie, el Bl for 41 She was exeonely sup
portive af whalever music wis coming cut of
mie, She went 1o college brielly, beeanse she
swearteel bo palay jas guitor Costeg, welt her ta hoer
class, | wonld sit under the planoe. Then Twonld
conne home and L would be plaving her st thay
fer teacher i been playing, 1was probably
ahouwt cight

w5l vou gl 1o the fgss fron the violing

s Jike waking up one day arel rewlizing
vou're indove with a co-worker Twem o chis
[high school] muosic moom becase | was skap-
primg cligsses, wni Towas just messing with 1hae
hass. The Frst time 1 went in, a music teacher
showed me how the blues worked, anel Do tha
ay on Dowonnld always g there every diy
play the hass Twas falling i love wich v and
dide't even loncw,

:".E!. whale I'{'". 1wt 1 lli.w Pl lhu_ anel 1
somerimes thomght that the violin was going 1o
e intg the cello, But i went oo Far wed pot
atuck ps 1he bk

What incd of impact did vour hometown seene
hetwe cm youn |I'|I|.I'| g

Therve are o T ol TR PR P TN ] ol
land that dont have much o do but kang and
teach and be phenomenal resonrees. Dwas good
i nn||}'l'|'| B s, arnel e |E||¢.' FFEAAY |Iil'.'-:' ';|I|.1I.I}'.|Inﬂ |
had potential that wasn being cultivared, |gol
lots el epportenities 1o play beyand my level,
which is the hest WL L gl lietriee, Wi (L
plie kicl vour butt, vou leel thar painand go

B and ;l.u_'!_||_|_'.4|,|I|,i o T dhan weill wlle-
I ¥

vinbe yodir pusin, | ihiteale thits been thie cose in
every hand Pve beenin

[lere weie o many phiencmenal hass play-
erscin that cigy s el tiese, T ooever gob o st
of medioere Bedgling musicians, They were all
greatt Dave Fricsen, Phil Baker frem Pink Mar-
P, Colen More Do Oeegon, wed my personal
teacher, [Onspon Symphony bassis] Ken Bald-
wite 1 was constantly seriving o he on the level
ol these povs 1w playving gigs waith people
they played with,

Wihen did you st shaging and plaving af the
s et

It started with Moise Far Pretend . | would
|:-|.;|,-_.I _~.|||||!-||_ s Dmes and SHNE -|III||_:I|.|.' el ies.
Phien 1 staretedd getiing bt |||.I:|'III}!_ them more
independenty and moe creatively, Cen st home

Uil be practicisg wmes and singing the melodics

k1] HASS FLAYER | 1UKE 000




st how 1h|_'} all warled |I.IE;I.'||ILT. ||.':|II.ILI£‘]'|
tha [EL{ETRET | staried witttEbng tey sing tures live

What is the relavienship between your singing
volce ang yvour valee as o basslse?

When I'm singing, in mv mind Um always
thinking of barmony, U always hearing differ-
et |'!.'IH_"_| UI L'I".I,I‘l,l,!- (4] !||I Igl.\.':l_'hl':lll"'h |t|.':i'|\.|'ﬂ.'lj un
mv stnging, and 1 ollode o those, Cn e bis |
beara lot ol melodic hnes, probalsly from listen-
i to voeal Hoes, P adwsys salking about conn-
terpoint, 1% the yain and the yaog; the bass tends
to tenply whatever the melody s [vs abour mal-
ing the vight kind of conrary moton

Auv thewe paralicls befwaeen Hie way you plivese
vocatd Hanes andd the phrasing of vour bass lines?

I nothing else, prople say thai P'm really
rhythmic when | sing, Donald [ Harrisen v, six-
ophonist] sayvs that my playing s really free.
Sommetimes | oget in touble that way: | feel like
anything Lean sing, Dean play on the bass, which
ts delimtely not true,

Ls there i toe on Eagerdazd thai particolurly
carpiies whiere you one as o msicln?

Compositiomally, | think 1 Adore You™ =
good representation of the way U'm going now.
Bt s o Tormn that comes back, verse-chorsverse,
bt o playving with forme The excitement of the

song ban'l only b the solo section there are rich
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arrangements and interesting forms and fots of
melady, and o connterpomt intermction hetween
the vodee and bass. *She Gat 1o You" has a lot ol
e sme ehements, but P trving to ol 1 ock
out, It b Beries, oo, Pm irving o gel bk o
trving fun and writing how vou see and whal

yom thinlke andl w eathng how you tilk.

GEAR

Herve ary patleuliar pop songwniiess iflaenccd

SO 'Ellli_'.‘ll':'n"l.'III|I.’I -:|'r?‘|l'|i"llllr'lll

[ lowed French music for o while—Edith Pial

and Fravee Gall Aned | b o Worliezer [eleciric
piana ] im ey room hecinse Twaneed o bea key
hoardist for a little while, Lyrically, most music
| bewrd wiss inca Janguage | didnt nodees iand—
cither Port UgLidse oF French ”ll n, wll-:'l'l r-|.u-||-:I
to listen (o jazz, it was [Duke Ellington Ivricis]
Hly strayhorn. More lmpostant than leeics,
1]|1||.I|;'IJ|. have been SO Torm and harmsonh
thimgs. 1 lile Mario Laginha, a Portugnese com-
paser And Wayne Shorter, | ke oot ol sus
sl '-|.|'.||-:'||1||'|| [ TR Fi

D von plan 1o emphasize vour singing more?

I wlll, as 1 focns maore an my voice. | neser
:||.|:-|,|.='.||I ol mvsell 15 a AR 1 love 1he ||-:'-.||||-.'
we all love: Sarah Vaughn, Betry Caner, Dokota
Staton, As L‘ll' 1'u'||'|g a viorallst, |-.'.|1||:|;|_l| a band
Trevm the bass chaer s totadly diflescit from lead
mg [rom the vocal chaie, m learning a lot from
||q.'-;_||_‘:-||,' lilee Richard Bona—how he |5'|i1!|"- mn
Baaeesed aiw st aruld siege |'|i|.1'||||'I litlees ujrsn
mueh conotional and menral eriergy, How do v
|'|;|1.|,' |'||.|,'-|.|.:¢|| ||'|1 over lar --\.||'|;-_'|||I§_'I

Wieat e dlial onr explore on Espieran zal Dhat

v clielt't Joave o chance oowith Janje?

_|||JI:,I|| Wils |||,-:|,' ik -.';|'||;|:|'||1ri:l|-.'|' -.'|||:-|'I. | |'|n|,|| Iy

Basses Experanza’s main bass 15 a 10th-gentory Ye-size French flatback with a carved top, pur-
chased about four years ago “at & steal” from & Mend In Boston, after the neck on her praviows
bass kapt branking, “It's kitling, ™ says Esperanza, “I'd heard someans else playing i and it soundud
amazing, so I zzsumad it would sound that good with me, [k dida't ab first. Wikh some basses,
you can hear their age; they soumd seasoned, 1 ke hearing the history in o bass, ' fike the dlf-
feronce hetweon hearing a 1¥-year=pld sing a ballad and a M0-wear-ald singing a ballad; this ane
has a depth and resoranca that only comes with age. Air France started harassang me [about the
bass's siza], so Lgave up an flying with it, although sometimes i 1t a special glg T bring it
[ usually just ask for a bass whon T get thero, IF I'm in Eurape, T might ask for a Crech bass.”
Esperanza uses Thomastil Weichs for the £ and A strings and Thomastik Spirocores far the 0 and
&, ol plays-an wnspecified German bow, She amplifies the Bass with & Fishman Full Circle plckup.

Spatding also uses an Eminence Portable Upright Bass with o David Gage Realist pickup.
“When I travel. T put it in a golf case so people won't give me a hard time about it being a bass.
1 always take it with me as a carry-on.”

Firaily, shie plays a fretless acaustic bass quitar made by Mike Daalinin Portland, “Tt's ke a
mariachi guitar with 3 flac back. He had a booth at the Montreal Jazz Fest two. years ago, and he
had tha bass out on display. We ended up chatting, ['d pever played an slectric before. My music
didn't meed 1t so 1 thought, Why even bather? But when T heard the tone of this ane, T wanbad
that color: it soundsd amazing. It's so hard to get that typa of instrument to spund good,
especially with & pickup. 1 use 1t more for chords, Hke more as a guikar, for specific colors, Last
sumimer bn Montreal, Mike et me play it at our gigs, That's the frst one he's ever made; ha's
supposed to be building me ans of my @en, because this is a little kig for me. It tonger than a
fypical fretless bass, and the body 4s too fat for me.”

Rig Gallien-Kroeger MB150, with plekup/amp sound blended with miked acoustic sound, "T'm
using more amp than mic now, just for the sake of consistency.”

povme o oand loveed under my nsme. Bl
pight mway T reallzed that the tunes | had in
prodined o doat first weren't working with these
s, With Esperanza, P'moteying o reach a
[rromder avdience with a i of inlluences tha
[rave shaped my musiclanship, thar normally
st it share b |aze show Sometimes | go
for the Wamgard; ats s hip, but there e so
pruaey pecple that jazz i= loreigi 1o, The abjec
v ol ks moishe fsin't vwlating smd Bencing sel
prles that vou necd 1o know shead ol Hime

Hovwr cliel you decide to shig songs in Spanish
aridd Portigiese?

| wstally sing sonps in tberr oeiioal Lin-
e, With Porlig uese songs the phirasing of
e oeloddy s ineeinsiesdly ke wieh the lan-
prrage, il ity heawrifal

Why i vern ave siuch steong feelings for
Hraazdlian s d

Ihey have same hip swall happening.
I heres innocence, beaaty, deptl, and saplic-
frw b ahdide thats wiue capuaced all the jazz
sisicians, Theres somethimgg im the heart

Thered o real Jeeling of meelancholy

Fhere ave many versions o “Pont de
vreia,” bt thew all bivee such w deep stons Thi
v runtry has such an wmazing and intense s
Loy —even o Bho, posery and sulleving s jux-
vapased with a beantilul cary

Wehat made vou deciele woclo " Body aad Soul

| Spnish, o (n 5647

P Lone, CEC ol Feads Up, really wanied
o song in Spamish. O the cull 1 said that we
ol el Py anel Sonl ™ T Tt oy is so hea-
tll; the English yrics are simple and poetie. 0
sabtl, “Ad) Agh, Beres what we're gonma ela. Lets
e Do e cin mnlee Spandsh really sing, o
swing jazz tune, And st bor shits aml slpgles,
lets see il we can do i in lve” We'te trylig o
stk the Spandsh plvasing really sink b 1o
sk spamishy my mom i Welsh, Flispamc, and
Sative American, and my Taber is black.

Wit el v ol wonre siecess o

Ve A
DISCOGRAPHY

As a leader Eperansa [Heads Up Entarma-
tianal, 2008]; Junio. [fyva Music, 2006].
With Molse For Pretend (Both on Hush)
Alenkat Misic/Neize For Pretend [2001];
Heppy You Neor [2002]. With Stanley Clarke
T Toys of Mer® [Heads Up International,
2007 |. With Nande Michelin Trio Duende
[Fresh Sound Mew Talent]. With M. Ward
Transfigurethon af ¥incen [Merge, 2003].
With Miroslay Vitous [ECH, forthcoming].

“wotals pnly

%3 o

Vi pever know why things happen the
winy they lippen. Fm Blessed. 1 think it's the
hangd of Fate: | don't take Tull credit lor it,
bBeciuse ihat would be arrogani

Is there avose whose career yoi'd like to
tendel your own after?

|'I|| ||.t.1WI| Rii L'klln:'lllr-ull BT |.|.'|'>|'|I| MitisL
clins, Orpeie Colemmn heard o sound and
knew be had wo be the forefather of that sound
wndd that mosic. Someone Tke Heebile Han
|'|'-|,'1.- \.I{I'I'ﬂ.ll‘-l' ||i'.i|I:L:|I.'I,' ||[ |||||'.ii i.III‘i]1i|‘J in
unbelicvahle, b he's always been at the ron
of every wive of musies He's with cach mew
pententioe of musicians inoerms of technol

oy and mew wivs of expressing his soul. He

D bor bt Bk s le o dnstemime o o he
suceessbul, and he does, Msvhe & cross Between
Mebiclanmna and Ormnette Colenun: She completely
relvenis hersell, g s all ber

The beawtilul thing aboul someane like
bliles or Ometle or Madonn i Gt they never
B Lo prove anythiong becnise Hhey just ar
They e the value of the work that they di
I heand a Miles recording rom "6, o live recond-

g of Rownd Midoight,” thar was really
uptempir, | asked Joo, “What the hell s this?
Ive never heard bom play i gas way Beloe”
Fli saand, O, ehan weass e vear somme eritke 1wl
him he coubdn't play ™ | really wlmire thar. ae

See Lesson, next page
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c ? Ex. 3a m
IJ".I - sed, Labn jazz m
Ve v
L Q
=l =
Sing & Play The Spalding W
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contrapuntally is the key to her melodic hass plaving “ hear two ol the ariginal vocal i0 b Band e plieingg well ofl o She advises, "1
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shovws four bars of the main uprght groove and seat-vocal melody of - witheies oppeeoegiames 3ndaed-Tol eaelm beat two and clissie open-
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Ex. 2
Lulsan jazz Siones bassist Darryl Jones West LA, Music’s Rick Waite with
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